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THE NEW YORK WATER COLOR CLUB'S 1914 EXHIBITION 



FINE ARTS BUILDING. NEW YORK 



of Art has been incorporated with seven 
of the leading citizens of Baltimore as 
incorporators, together with twenty-five 
directors to serve until 1920. These 
directors met on December 10th and 
adopted a constitution and set of by-laws 
and elected the following officers: 
Blanchard Randall, President; Alfred 
R. L. Dohme, Vice-President; Henry H. 
Wiegand, Secretary, and B. Howell Gris- 
wold, Jr., Treasurer. 

It was decided to enter at once upon 
an educational campaign in the way of 
lectures and exhibitions and that when 
conditions were more favorable a cam- 
paign for subscriptions for the equipment 
of the museum should be organized. 



THE ART 
OF DISPLAY 



Great strides have been 
made in recent years in 
the art of display, but 
rarely has this art been more delightfully 
employed than in the arrangement of the 
New York Water Color Club's Annual 
Exhibition, held in the Fine Arts Gal- 
leries during the early part of the pres- 
ent winter. On account of their average 
small size water-colors are not effective 
as a rule in a very large gallery, so the 
Committee in charge of the arrangement 
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of this exhibition reduced the scale effect 
of the exhibition rooms by the use of 
wings or screens extending from the 
wall, giving each gallery the effect of 
three rooms. This had been done before 
in a way and with a very different ob- 
ject by the Architectural League in their 
exhibitions, but not by the painters. It 
added 100 feet or more of extra line 
space at the same time that it improved 
the appearance. Also by an arrange- 
ment with the Sculpture Society a 
charming group of more or less recent 
small bronzes was brought in to be shown, 
not like hardware samples in a row, but 
placed where they helped the general 
effect, and, being useful, were happy and 
looked it. The placing and grouping of 
the pictures was well done also, the deli- 
cate matter of spacing being nicely ad- 
justed. The photograph reproduced 
herewith gives only a suggestion of the 
attractive appearance of these galleries 
at this time, lacking the interesting 
quality of color. 



ART IN 
CHICAGO 



At the Art Institute in 
Chicago, the exhibitions 
for 1915 opened with 
the most important display of Japanese 
prints ever shown in the West and pos- 



